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M U S I C  
PAU CASALS AS SEEN BY RAMON CASAS 
T H E  V O I C E  O F  PAU C A S A L S  
PAU CASALS NEVER GAVE UP HIS PERSONAL STRUGGLE FOR 
PEACE. CONCERNED OVER THE STATE OF THE WORLD, THE 
ATOMIC THREAT AND REARMAMENT, HE WANTED TO USE 
HIS UNIVERSAL FAME AND HIS WEAPON, MUSIC, TO BRING A 
MESSAGE OF PEACE TO PEOPLE ALL OVER THE WORLD. 
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less. The school authorities accepted 
this very free style of playing and 
awarded him the first prize for perfor- 
mers. This was the birth of the Casals 
school. At about the same time, the 
young cellist discovered a collection of 
music in a shop in one of the streets of 
old Barcelona which he began to study 
with great interest. It was Johann Sebas- 
tian Bach's Six Suites for solo cello, 
which years later were to be Casals's 
great contribution to concert music. 
TheSe suites were a complete revela- 
tion, as no-one had ever dared to per- 
form them in public in their entirety. 
Vital to Pau Casals's training was the 
recommendation by Isaac Albéniz to 
Count Guillermo de Morphy, a music- 
ologist and secretary to the Spanish 
Queen Regent, Mary Christine of Haps- 
burg. 
The international career that was to 
make Casals the greatest cellist of all 
times began with his debut as a soloist 
with the Lamourewí Orchestra in 1899. 
Towards the end of 1904, after various 
concert tours in Europe and America, 
Casals formed a trio with the pianist of 
Swiss origin Alfred Cortot and the 
French violinist Jacques Thibaud. -Ca- 
sals was then 28 and was not only the 
oldest of the three but also the best- 
known as a soloist and one of the 
world's highest-paid musicians. He set 
aside a considerable part of his earnings 
for the activities of the trio. Every year 
the group toured different countries for 
a month. This form of chamber music 
was for Casals an inexhaustible source 
of pleasure. It was, he said, as though he 
were playing three instruments at once. 
His fame as a musician was assured for 
ever in the United States, England, Rus- 
sia, Ukraine, the Germanic countries 
and Italy. Casals not only carried the 
name of his country, Catalonia, to dis- 
tant lands; he also set out to make a 
place for himself in the heart of his 
people with two unique undertakings 
without which Catalan musical activity 
from the twenties until the Civil War 
would have lost both in intensity and 
quality. Casals felt the need to take an 
active part i.n the musical life of Barce- 
lona and at the same time to devote 
himself to something he loved: the work 
of conducting. Long before this he had 
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written to the composer Julius Rüntgen, 
"If until now 1 have been happy playing 
the cello, how happy 1 would be playing 
the greatest of al1 instruments: the or- 
chestra." As Barcelona lacked a perma- 
nent orchestra worthy of the city, he set 
about forming one as a gift from Catalo- 
nia and almost entirely alone he created 
the orchestra that bore his name. 
Before this he had conducted the 
world's greatest orchestras in Paris, 
London, New York and Vienna.Thanks 
to his generosity and perseverance the 
Pau Casals Orchestra soon became one 
of the best in Europe and from 1920 
until the start of tlie Civil War in 1936 
was the pride and glory of the music of 
Barcelona. Casals never wanted to im- 
pose his wishes on the musicians, but 
was content simply to put across to 
them his conception of music: "The feel- 
ings of musicians must be recognized 
and respected. You are not my ser- 
vants; al1 together we are the servants of 
music." In 1926, Casals founded the 
Workers Concert Association in a move 
to bring music closer to the common 
people. The public was exemplary and 
enthusiastic and many countries took 
an interest in the working of the asso- 
ciation, whose membership was in the 
tens of thousands. 
When Hitler's Germany passed its anti- 
Jewish laws in 1935, Casals refused to 
play there. He took the same stand two 
years later over Italy in an ethical pro- 
test against Fascism. During the Spa- 
nish Civil War, from 1936 to 1939, he 
gave concerts in Barcelona and abroad 
to raise money for the wounded and for 
children and expressed his support for 
the Republic: "1 do not forget my hum- 
ble birth and 1 shall always stand beside 
my people". During World War 11, Ca- 
sals gave concerts in support of his com- 
patriots in exile and expressed concern 
for the prisoners in the concentration 
camps. In 1948 he decided not to accept 
any invitations "until a regime is es- 
tablished in Spain that respects basic 
liberties and the wishes of the people". 
On the occasion of the two hundredth 
anniversary of Bach's death, a group of 
eminent musicians persuaded him to 
hold a Bach Festival in the village of 
Prada de Conflent, where Pau Casals 
lived. This was the start of a series of 
festivals of a high standard. Years later 
he was to create another festival in 
Puerto Rico. 
Casals never gave up his personal strug- 
gle for peace. Concerned over the state 
of the world, the atomic threat and re- 
armament, he wanted to use his univer- 
sal fame and his weapon, music, to 
bring a message of peace to people al1 
over the world. His oratorio El Pesse- 
bre, with words by Joan Alavedra, has 
been performed in the best-known 
cities. He also composed the United 
Nations Anthem (1971), with words by 
W.H. Auden. Amongst other works, he 
also wrote a series of religious composi- 
tions, polished and sober, dedicated to 
the choir of Montserrat. 
From 194 1 on, Casals adopted the habit 
of ending his concerts with the Cant 
dels Ocells, a tune which, thanks to Ca- 
sals, has become a national symbol. 
Pau Casals's life was a dramatic strug- 
gle: in the musical sphere, a constant 
effort to perfect his technique and bnng 
music to life, and in the personal 
sphere, a cry of protest at the oppres- 
sion of individuals and peoples. ¤ 
